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41st NAFA International Ethnographic Film Festival 
Film screening programme 

(Films selected by the NAFA Film Selection Committee) 
Csehétfalva/Cehețel, 8-10 September 2022 

 
Films listed in chronological screening order. 
 

Title: Amuka – The awakening of Congo 
Year: 2021 
Length: 70 minutes 
Director/filmmaker: Antonio Spanó 
Producer/production company: Popiul 
Country of production: Belgium 
Country/location of film: DR of Congo 
 

The Democratic Republic of Congo could feed almost one in two 
people on Earth. Yet one in six Congolese people suffer from 
hunger. Yet one in two Congolese suffers from moderate acute 
malnutrition. Yet agriculture accounts for 70 % of the population. 
Faced with this paradox, the peasants regroup in agricultural 
cooperatives. A handful of them share their daily lives with us, that 
of all those they represent. Even if they don't know each other, 
live thousands of hundreds of kilometres from each other, 
participate in different agricultural sectors, their voices resonate in this powerful, sensitive and sincere 
documentary. 
 

Antonio Spanò is an experienced independent filmmaker born in Milan, in 1985. 
His most recent film, Amuka, was released in 2021 and produced by Popiul and 
RTBF. His previous documentaries are the most awarded Italian documentaries 
with more than fifty awards. They were produced in 2013, 2014 and 2016 and 
were selected in more than 230 international festivals. All documentaries are 
distributed internationally and have been broadcasted in numerous countries 
around the world. Antonio has also worked as a producer, cinematographer and 
camera man for broadcasters and film productions. 

Being screened Thursday 8 September at 09.00 
 
Title: I, a blacksmith 
Year: 2019 
Length: 28 minutes 
Director/filmmaker: Elie Wouleo Kazla 
Producer/production company: University of Maroua, UiT 
The Arctic University of Tromsø 
Country of production: Cameroon, Norway 
Country/location of film: Cameroon 
 

I, a blacksmith is a cross-cultural look at the Ngwazla or 
blacksmith caste of the Mafa society in northern Cameroon, 
providing valuable insight into the lives of blacksmiths and how 
their culture is currently undergoing rapid transformation. 
Zayadai, the key character, although trained as a blacksmith by 
his father, was able to enter formal education. When his father 
died, he abandoned his studies to become a blacksmith, a 
profession traditionally passed down from father to son. This 
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film gives access to important transformation processes in Mafa society, in the face of the old strict 
separation of the Ngwazla caste that is still observed in Mafa country. At the same time, increased 
contact with the outside world and the influences of locally established institutions, such as the modern 
school system, the Christian mission, and Islam, bring about new Ngwazla identities 
and changed perceptions from the rest of Mafa society. The Ngwazla are proud of 
their identity and are attempting to reshape it in response to these transformations. 
 
Elie Wouleo Kazla is a film engineer and doctoral student in visual anthropology at the 
University of Maroua. He is the author of three documentary films: Traditional musical 
instruments as a medium of communication of cultural values among the Mafa (2014), 
The Mafa forge of two worlds (2016) and I, a blacksmith (2019). 
Being screened Thursday 8 September at 11.00 
 

Title: When a River Becomes a Border 
Year: 2022 
Length: 36 minutes 
Director/filmmaker: Robi Layio 
Producer/production company: University of Maroua 
Country of production: Cameroon 
Country/location of film: Cameroon 
 

Blangoua subdivision is the main Cameroonian window on Lake 
Chad. The Chari river, which flows into the lake at the top of 
town, determines the border with Chad. The socio-cultural and 
economic proximity maintained by the population residing 
around the riverbank makes a border obsolete and unrealistic. 
People go freely back and forth, and take advantage of these 
socio-ethnic corridors to sneak between the two nationalities in 
order to seize the opportunities presented to them. Waldiga, as 
many others in this region, has a life on both sides. He navigates 
this reality in his daily life as a student at The Higher Teacher's Training College in Chad. 

 
Robi Layio is a Youth and Action Counsellor graduated at the National Institute 
of Youth and Sports of Cameroon, and a PhD Student in Visual Anthropology at 
the University of Maroua. His work focuses on topics such as border culture and 
young people in cross-border dynamics, citizenships and trans-citizenships, and 
the resilience of young people to the security crisis in the Lake Chad micro-
region. 
Being screened Thursday 8 September at around 11.45 

 
Title: Scrap is our future 
Year: 2020 
Length: 35 minutes 
Director/filmmaker: Lankissa Tizi Pierre 
Producer/production company: University of Maroua, UiT 
The Arctic University of Tromsø 
Country of production: Cameroon, Norway  
Country/location of film: Cameroon 
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Scrap is our future is a film that shows the life of street youth in 
the city of Ngaoundéré (Cameroon). The film specifically presents 
the intimate life of Dembélé, an orphan for over 6 years. Living on 
the streets, these young people have set up a survival strategy 
based on daily garbage collection and turned at the same time to 
a strong addiction to drugs. Dembélé emotionally expresses the 
real facts that frame the lives of street youth and that of his life in 
particular. Towards the last minutes of the film, the audience 
finds the possibility to see with a 

reflexive accent the attitude of these young people watching the film.   
 
Lankissa Tizi Pierre is a PhD candidate at the University of Ngaoundéré 
(Cameroon). He is author of two anthropological films and is the author of an 
article about his first filming experience in Norway.  
Being screened Thursday 8 September at around 12.30 
 

Title: Ophir 
Year: 2020 
Length: 97 minutes 
Director/filmmaker: Alexandre Berman and Olivier Pollet 
Producer/production company: Arsam International / Fourth 
World Films / Ulster University 
Country of production: France, UK 

Country/location of film: Autonomous Region of Bougainville, Papua 
New Guinea 
 
Ophir tells the story of an extraordinary indigenous revolution 
for life, land and culture, leading up to the potential creation of 
the world’s newest nation in Bougainville, Papua New Guinea. A 
poetic yet dramatic ode to the indelible thirst for freedom, 
culture and sovereignty; the film sheds light on the biggest 
conflict of the Pacific since WWII, revealing the visible and 
invisible chains of colonisation and its enduring cycles of 
physical and psychological warfare. 
 
Alexandre Berman is a French documentary filmmaker and editor, based in Paris, France. He 
has co-directed the documentary The Panguna Syndrome with Olivier Pollet and the film was a 
finalist for Albert Londres Prize 2017 in France. His feature documentary Norvège: Les Ombres 

sur la Mer from 2018 captures cultural heritage stories 
in Norway. Part of the relaunch of French Connaissance 
du Monde cinema circuit, it was screened in France and 
Switzerland for several months across 2018 and 2019. 
 
Olivier Pollet is an investigative journalist and award-
winning filmmaker, producer and researcher based in 
the UK. Over the past decade his works have focused on 

corporate accountability, human rights, environmental issues and colonial legacies, working 
alongside indigenous communities in the Asia-Pacific region, and especially in Papua New 
Guinea. His films have been recognized numerous times on the festival scene, including a 
nomination for the Albert Londres Prize, the most prestigious journalism award in France. His 
latest project is the award-winning feature documentary Ophir (2020), alongside its multimedia 
educational counterpart The Colonial Syndrome (2021). 
Being screened Thursday 8 September at 14.15 
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Title: One gram of gold 
Year: 2022 
Length: 15 minutes 
Director/filmmaker: Anna Frohn Pedersen 
Producer/production company: Humboldt University of 
Berlin 
Country of production: Germany 
Country/location of film: Tanzania 
 

This film is about gold — a global commodity shaping local 
livelihoods and landscapes across the world. It is 
about the people who risk their lives in the narrow underground 
mines and about their struggles for a better future. It is a 
participatory project that aims to move beyond an ethnocentric 
gaze on mining, giving voice to local perspectives and portraying 
the everyday as it is lived in Nyarugusu, a mining village in the 
northern part of Tanzania. Raphael Msya and Robert Mwenda, 

two miners from Nyarugusu, are the reporters, interviewing fellow miners and guiding us through the 
gold mining landscape, from the humid underground tunnels to the dusty processing sites. They not 
only show us the risks, challenges and uncertainty of mining but also the hopes and dreams it invokes. 
Their stories highlight the ambiguity of a sector that is degrading landscapes and endangering lives, but 
at the same time crucial for providing a livelihood. 

Anna Frohn Pedersen is a doctoral candidate at the Humboldt University of 
Berlin. She is based at the integrative research institute IRI-THESys and part of 
the interdisciplinary European Training Network COUPLED. Her research 
explores the global-local entanglements within the artisanal and small-scale 
mining sector, and its implications for the development of sustainable 
livelihoods. The research is situated between anthropology and human 
geography and engages ethnographic, visual and participatory methodologies. Anna holds an MSc in 
Anthropology from the University of Copenhagen and an MA in Visual Anthropology from the University 
of Manchester. 
Being screened Thursday 8 September at around 16.00 
 

Title: Half Elf 
Year: 2020 
Length: 64 minutes 
Director/filmmaker: Jón Bjarki Magnússon 
Producer/production company: SKAK bíófilm 
Country of production: Iceland 
Country/location of film: Iceland 
 

A lighthouse keeper prepares his earthly funeral while trying to 
reconnect with the elf within. Hulda and Trausti have shared a 
roof on Icelandic shores for over seventy years. Her love of 
books is matched by his love of stones. When he bursts out 
singing, she begs him to stop screaming, when he tells her he 
wants to change his name to Elf she warns his family will 
abandon him. Now, as his one hundredth birthday nears and 
Trausti senses the hand of death upon him he is on a quest to 
find the coffin that can carry this elf back to the mysteries 
beyond…. Meanwhile, Hulda retreats into a world of poetry with the help of an electric magnifying glass. 
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Half Elf is a modern Icelandic fairy-tale, where life is celebrated – despite everything, despite ourselves 
and despite the reality that awaits all of us in the end. 
 

Jón Bjarki Magnússon is a filmmaker with background in anthropology, 
journalism and poetry. He studied creative writing at the University of Iceland 
and received his MA in Visual and Media Anthropology from Freie Universität, 
Berlin, in 2018. His works include award-winning journalism on the conditions of 
refugees and asylum-seekers in Iceland, a book of poetry, and a short film on 
friendship in cyberspace, Even Asteroids Are Not Alone (2018), which was shown 
at the NAFA festival in 2018 and was awarded the Royal Anthropological 
Institute´s (RAI) & Marsh Short Film Prize in 2019. Jón Bjarki does project work 
for Filmmaking For Fieldwork (F4F™), an educational project offering training in 
audio-visual research methods, ethnographic and documentary filmmaking. He 
is the founder of SKAK BÍÓFILM, a small Icelandic production company 
dedicated to making anthropological and artistic films. 

Being screened Thursday 8 September at around 16.30 
 
Title: A good day's work 
Year: 2021 
Length: 42 minutes 
Director/filmmaker: Siren Hope and Kirsti Anthun 
Producer/production company: Norwegian University of 
Science and Technology (NTNU) 
Country of production: Norway 
Country/location of film: Norway 
 

A good day’s work gives a portrait of the everyday life at 
Dagsverket, a low-threshold work-offer scheme for people with 
drug-related problems. Dagsverket offers work on a voluntary 
and flexible day-to-daybasis, where people with drug addiction 
may enter work and benefit from participating in a work 
community whenever they can and want. The film gives way to 
an understanding of what coming to Dagsverket and 

participating in work mean to those involved, and presents an alternative story of drug addicts as 
capable, willing and resourceful. The film is part of a research project financed by Stavne, a municipal 
undertaking that promotes work and inclusion for vulnerable groups.  
  
Siren Hope has a MA and PHD degree within visual anthropology from UiT the Arctic 
University of Norway. She has made several ethnographic films from India and 
Norway and has, as part of her PhD, engaged in participatory video projects in 
collaboration with social workers and youths facing social and health challenges. 
Currently, she works as a researcher at the Norwegian University of Science and 
Technology (NTNU), where she employs video in applied social and health research. 
 
 

Kirsti Sarheim Anthun, MA in Medical Anthroplogy and PhD in Social 
Anthropology, currently Senior Researcher in the Dept. of Health at SINTEF, a 
Norwegian independent research organization. Anthun's expertise is in public 
health research, studies of dynamics of power, governance, empowerment, 
user-involvement and health services research. Her research methods involve  
use of photo, film, ethnographic studies, participatory observationsand case 
studies. 
 

Being screened Thursday 8 September at 18.00 



 

 6 

Title: There's neither horn nor hoof left  
Year: 2020 
Length: 27 minutes 
Director/filmmaker: Vladimir Bocev 
Producer/production company: Macedonian Ethnological 
Society 
Country of production: Republic of Macedonia 
Country/location of film: Republic of Macedonia 

 
The specific way of transferring logs to the mountain Kozuf and the lives of the 
people who do this hard work is the theme of There's neither horn nor hoof left. The 
long existence of this profession has come to an end, no one deals with it anymore. 
Only memories remain. 
 
Vladimir Bocev is an ethnologist employed at the National Museum of Macedonia in 
Skopje, Republic of Macedonia. Customs are in the focus of his interest, particularly 
the rituals withmasks, carnivals and kurban (blood sacrifice). He is the curator of 
several ethnographic exhibitions (domestic and international) and has carried out 
several international projects connected with carnivals and kurbans. He is the 
director of many 
ethnographic documentaries dealing with cultural anthropology. 

Being screened Thursday 8 September at around 19.00 
 
Title: We used to sing 
Year: 2021 
Length: 32 minutes 
Director/filmmaker: Lidia Morozov 
Producer/production company: Lidia Morozov 
Country of production: Israel 
Country/location of film: Israel 
 

My family’s story, four Russian women who immigrated from 
Moscow to a two-bedroom apartment in Tel-Aviv. An 
intimate and bittersweet portrait of three generations of 
women living together in a small apartment. A film about 
unconditional motherly love and the sacrifices mothers are 
willing to make for their children. With a remarkably 
personal and honest approach, the filmmaker offers insight 
into the relations between the women. By witnessing 
everyday moments of the family life, the story unfolds itself. 

  
Lidia Morozov is an Israeli documentarist. She holds a BA in film from the 
OpenU and Minshar School of Art. Her graduation project won the David Perlov 
Fund and CoPro Foundation & Third place in the Docaviv student competition 
(2021). Her first short film Territory (2019) premiered at Tlvfest. Her works focus 
on the question of identity among immigrants. 
Being screened Thursday 8 September at around 19.40 
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Title: You know, Like, Zoom 
Year: 2021 
Length: 5 minutes 
Director/filmmaker: Jeffrey Ruoff 
Producer/production company: New Boston Films 
Country of production: U.S.A. 
Country/location of film: U.S.A. 

 
This early work of Zoom art explores the discourse fillers – 
vocalized pauses – that play such an oversized role in non-in-
person communication. Based on footage from an actual Zoom 
class at Dartmouth College during the pandemic, this supercut 
playfully reverses and undermines the authority of the professor 
in favour of the students themselves. You Know, Like, Zoom 
features significant footage that, in a conventional documentary, 
would have wound up on the editing room floor. Other Zoom-
specific features highlighted include out-of-sync footage, comments delivered with muted audio, digital 
freezes, 2x speed (a nod to students who watch pre-recorded lectures at accelerated rates), 
inappropriate phone calls, and system echo. 

Jeffrey Ruoff is a filmmaker, film historian, and professor at Dartmouth College. 
In 2012, he produced and directed Still Moving: Pilobolus at Forty, about the 
renowned American dance company. His latest film, an experimental 
documentary Bon Voyage, draws upon the 700 postcards his brother sent him, 
over the past several years, to tell the story of his struggles with mental illness. 
Being screened Friday 9 September at 9.00 

 
Title: Dea 
Year: 2021 
Length: 72 minutes 
Director/filmmaker: Alberto Gerosa 
Producer/production company: Fondation Jean Rouch, 
Thy Lab 
Country of production: Indonesia, Switzerland, Hong 
Kong 
Country/location of film: Indonesia, Hong Kong 
 

Dea leaves rural Indonesia and her singing dreams to migrate to 
Hong Kong as a foreign domestic worker. The script is the result 
of a nine-months acting improv laboratory with a group of 
Indonesian women migrant domestic workers, who have been 
victims of domestic violence while working in Hong Kong and 
who act in the film in roles related to their life experiences. 
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Alberto Gerosa is adjunct professor in visual anthropology at the 
Chinese University of Hong Kong, where he obtained a PhD. He holds a master of 
research in social anthropology from the universities of Ljubljana and Stockholm 
(joint degree), and since 2015 he has been a visiting scholar at Image Anthropology 
Lab, Tokyo University. His ethnographic films and performances have been 
commissioned and acquired by among others the Vienna Biennale, Sigg Collection, 
Minpaku National Ethnographic Museum Japan, Moscow Ethnocinema, Cineteca di 
Bologna, Torino Film Festival, Hong Kong Art Development Council, City 
Contemporary Dance Company Hong Kong, Manchester University, Hong Kong 
University, European Association of Social Anthropology Conference. 
Being screened Friday 9 September at around 9.15 
 

Title: Untold Story of Fatma Kayaci  
Year: 2021 
Length: 40 minutes 
Director/filmmaker: Orhan Tekeoglu 
Producer/production company: Medya Ton Ltd. 
Country of production: Turkey 
Country/location of film: Turkey 
 
Year 1985. Everybody talks about 16-year-old Ali 
Kayacı who died by falling into the fire, while staying 
with his aunt on a mountain pasture at 2,000 metres. 

Ali’s stepmother, their neighbour Aunt Emine, says that the kid falling victim to 
this accident was because of Fatma Kayacı’s neglect. After this painful incident, 
when Fatma hears about the accusations from her relatives and neighbours, 
she resents them and leaves her village, not to see any of the relatives again. 
She starts to live in a stone house in the mountains, away from people. She 
names every tree she plants Ali as if she wants to keep him alive. The 
surroundings become a forest.  
 
Orhan Tekeoğlu, born in 1957 in Trabzon, graduated from Gazi University Radio-Television Department 
in 1983. He worked as a journalist and stock exchange editor at Anadolu Agency, Sabah and Milliyet 

newspapers for 25 years. He left Milliyet in 2007 and started preparations for 
his first documentary, Ifakat, which brought him a special jury award in the TRT 
Documentary Competition in 2011. In 2013, he shot his first feature film, I loved 
you so much, which was selected to major festivals and won the best foreign 
film award from Canada and Portobello Film Festivals. Other films include 
Extraordinary people, Rudolf Nureyev: The island of his dreams, and Time to 
leave. He is the founding president of the Association of Economy Journalists. 
He teaches cinema at Esenyurt University. 

Being screened Friday 9 September at 11.00 
 
Title: Holding space 
Year: 2022 
Length: 38 minutes 
Director/filmmaker: Ieva Laucina 
Producer/production company: UiT The Arctic 
University of Norway 
Country of production: Norway 
Country/location of film: Aotearoa New Zealand 
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Holding Space unfolds an elderly American woman´s life 
journey and vicissitudes of becoming. Having retreated to a 
small town in Aotearoa New Zealand, Sunshine Appleby runs a 
Residential Learning Centre. In all her splendour, Sunshine 
focuses on planting visionary seedlings towards a sustainable 
future and mental wellbeing. Disjoined from the outside world 
by a big gate, Sunshine’s door is open to newcomers and locals. 
Kez, having joined the mental health program, invites us on a 

journey of dealing with grief through holding space practices that soon weave in with the understanding 
of the complexities of Sunshine´s own life. Approaching her 80s, Sunshine questions mortality and her 
own health. Difficult decisions must be made as she struggles to find her place in a changing world. 
 
Ieva Laucina studied visual anthropology at UiT The Arctic University of 
Norway. Having been granted a scholarship from the Centre for Women´s and 
Gender Research, she was able to return to the field throughout the two years 
she spent in Aotearoa New Zealand during the times of pandemic. As a resident 
of The Stout Research Centre at Te Herenga Waka – Victoria University of 
Wellington, Ieva carried out her research on New Age Spirituality. The film 
forms part of her master´s thesis. 
Being screened Friday 9 September at around 12.00 
 

Title: The Music that Makes Wonders Embilta Players in 
Asgede Tsimbla Wereda, north-western Tigray, Ethiopia 
Year: 2021 
Length:  20 minutes 
Director/filmmaker: Thera Mjaaland 
Producer/production company: Theram Production 
Country of production: Norway 
Country/location of film: Ethiopia 

 
This short documentary is about three embilta players in Asgede 
Tsimbla Wereda, north-western Tigray, North-Ethiopia. They tell 
about how this music tradition is transferred from generation to 
generation, about the instruments’ differences and their sounds, 
as well as the challenges involved when playing at big social 
events like marriages. These male players are also challenged on 
why women do not play embilta. Finally, they talk about how 
the music itself can heal. Since the film was shot in 2019, these 
three men have also become representatives for the Tigrayan people and culture that the Ethiopian 

Nobel Peace Prize winning prime minister Abiy Ahmed, with military help from 
Eritrea and regional militia groups, wants to wipe out with bullets, sexual 
violence and hunger. 
 
Thera Mjaaland was trained as an art photographer in the UK (1980) before she 
received a MA in Social Anthropology (2004) and a PhD in Gender and 
Development (2013) from the University of Bergen, Norway. She has also 
received training in Ethnographic Documentary from the Granada Centre for 
Visual Anthropology, University of Manchester University, UK (2016). As a visual 
anthropologist, she has worked with still photography, documentary film and 
drama.  

Being screened Friday 9 September at 14.15 
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Title: A Colombian family 
Year: 2020 
Length: 80 minutes 
Director/filmmaker: Tanja Wol Sørensen 
Distribution company: Bullitt Film 
Country of production: Denmark 
Country/location of film: Colombia 
 

When a peace agreement between the FARC rebel movement 
and the Colombian government looks like it will put an end to 
half a century of armed conflict, 30-year-old Yira visits her 
mother in Colombia after 10 years in exile in Cuba. Yira has 
herself become a mother and wants to give her daughter the 
family she never had. She confronts her mother, Ruby, with a 
neglected childhood in the shadow of her parents' political 
struggles and persecution. She wants her mother to join her in 
exile in Canada, so that they can finally be together in safety. But 

Ruby can't let go of her political ideals to choose her family instead. It is not just Yira's childhood that 
has been sacrificed. She has also sacrificed her own life and safety to such an extent, that she has to 
drive around in an armoured car, constantly protected by armed guards. As the peacetime death toll 
continues to rise, Ruby is faced with a difficult dilemma: If she chooses her daughter, she gives up on her 
people. 
 
Tanja Wol Sørensen, is a documentary filmmaker and visual anthropologist, 
born in South Korea and residing in Denmark. Tanja holds an MA in Visual 
Anthropology from University of Manchester and an MSc in Anthropology from 
Copenhagen University. Tanja has directed several short films, most notably 
Moving Target (2016) which premiered at HOTDOCS. Her feature-length 
documentary A Colombian Family premiered at CPH:DOX and has since been 
screened at festivals around the world and has won several awards. In her 
current film work, she continues to work with themes concerned with family, 
conflict and separation. 
Being screened Friday 9 September at around 14.45 
 

Title: Ait Atta: Nomads of the High Atlas 
Year: 2020 
Length: 77 minutes 
Director/filmmaker: Inanc Tekguc, Eda Elif Tibet 
Producer/production company: Karma Motion & Global 
Diversity Foundation 
Country of production: Cyprus, Switzerland 
Country/location of film: Morocco 
 

The Ait Atta preserve their ancestral right of access to the 
agdal, a communal land management system that dates back 
hundreds of years in Morocco. The film follows Ben Youssef 
family’s arduous transhumant journey from the desert-like 
landscape of Nkob to the green pastures of Agdal Igourdane, 
throughout uneven terrain of steep climbs and descents of the 
High Atlas mountains. A sensorial ethnographic story on the 
incredible movement and (im)mobilities of the family and their 
herd, the film juxtaposes the hopes and constraints, 
obligations and sacrifices of a family torn apart between their 
traditions and their need to adapt to modern life. Stretching over the past, present and the future, the 
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film provides an intergenerational perspective on the essence and the very challenges of nomadism 
within an ever transforming Moroccan society. 
 

Inanc Tekguc is a photographer & filmmaker, and a visual anthropologist. 
Biocultural diversity, community-based conservation and ethnographic 
documentation are among the topics that intrigue him. While partially 
based in Cyprus, he collaborates internationally with a few organizations. 
His contributions include short or feature length films, photographic 
coverage, visual geo-tagging and community mapping. When possible, 
İnanç likes to travel for personal projects and use his camera to explore 
faces, places and spaces.  

 
Eda Elif Tibet is an independent documentary filmmaker and a visual 
anthropologist from Istanbul. She filmed and directed award-winning 
documentary films under her own label Karma Motion, a non- hierarchical 
creative collective run by academics, artists and activists. Her recent films 
include; Ait Atta Nomads of the High Atlas (2020), Awakening a Fairy Tale 
(2020), Ballad for Syria (2017), Refugee Here I Am (2015), Hey Goat! (2014), 
AMCHI (2013), and 28 Days on the Moon (2012).  
Being screened Friday 9 September at around 16.30 
 

Title: Kɔtɛ 
Year: 2020 
Length: 26 minutes 
Director/filmmaker: Sidy Lamine Bagayoko 
Producer/production company: Conservatoire des Arts et Métiers 
Multimédia Balla Fasseké Kouyaté -CAMM-BFK 
Country of production: Mali 
Country/location of film: Mali 
 

 
In Mali, in the localities of San and Bla, and in particular in the belt of 
Dâdougou, kɔtɛ was widely practised and integrated into a system of 
initiatory societies like the Nya and the Do. In most villages the 
ceremony of kɔtɛ takes place either following the death of a head of 
the village, or every seven years. The initiation rites are secret, which 
is why very little information about them exists. There are, however, 
several activities organised around the core ceremony during two 
days of festivities. Each stage of initiation is represented by a fight. It 
brings two actors from two sides with opposite functions face to face. 
The monyontigi are bearers of long burning logs. They try to touch the 
body of the actors representing the opposite camp, who protect 
themselves with the branches of thorns. 
 

Sidy Lamine Bagayoko is an anthropologist with expertise in visual and digital 
communication (film). He is lecturer at the Department of Arts and Humanities at 
the University of Bamako, Mali. He directed several research films related to 
education and poverty in Mali. His research focuses on visual anthropology, 
economic anthropology, environmental anthropology, urban poverty and education 
in Mali. He took a Master in Visual Cultural Studies at the the University of Tromsø 
in Norway (UiT). After graduation he started his PhD studies in Anthropology and 
Visual Communication at the University of Nice Sophia-Antipolis where he received 
a doctorate in 2014. 

Being screened Friday 9 September at 18.00 
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Title: All Eyez on Me!  
Year: 2021 
Length: 35 minutes 
Director/filmmaker: Robert Weijs 
Producer/production company: Kabisa Media 
Country of production: The Netherlands 
Country/location of film: Kenya 
 

All Eyez on Me! is a filmic assemblage on representation. In three 
short, layered films the filmmaker together with the brothers 
explores these processes of image reproduction. In the first film a 
conversation over the film in the film blurs the vision of the eye of 
the beholder. The dilemma of what to do with someone who’s 
visible but should be invisible, stands central in the second film. 
What is authentic in an ever-changing perspective, is the overall 
question in the third film. All Eyez on Me! is not 
so much an experimental film with but more 
about footage. 

 
Robert Weijs is a filmmaker and visual anthropologist and his work explores the 
relationships between identity, belonging and representation. Since 2005 he has 
been doing research in Kenya with the Loita Maasai. 
Being screened Friday 9 September at around 18.40 
 

Title: Goat Breakfast : Becoming-with God, Volcanoes, 
Livestock and Trees 
Year: 2021 
Length: 30 minutes 
Director/filmmaker: Vanessa Wijngaarden 
Producer/production company: University of Johannesburg 
Country of production: South Africa/Germany 
Country/location of film: Tanzania 

 
Due to climate change, the lands in the rain shadow of Tanzanian 
volcano Meru are increasingly affected by drought. Young 
Maasai Paulo must find creative ways to feed his firstborn son, 
who just learned to walk. As his goats lack milk, even for their 
own babies, he sets out into the dust every morning in search of 
breakfast. This hopeful, tender film highlights the interspecies 
relationality and more-than-human entanglements involved, 
providing an entry into multi-sensual, multi-lingual and multi-
species ways of knowing. It illustrates the agencies and co-becomings of geological formations, spirit, 
fauna and flora in an audio-visual geo-poetics in Maasailand. The film has been used to illustrate the 
post-humanist concept of relationality from an Indigenous perspective, luring the viewer to experience 
family life beyond the human. 
 

Vanessa Wijngaarden holds MAs in political science and cultural anthropology 
from the University of Amsterdam. Her PhD in social anthropology (University 
of Bayreuth) introduced novel methodological practices and contributed to 
theoretical and epistemological debates in tourism studies, visual anthropology 
and African studies. Recurring themes in her work include 'othering' and 
(stereotypical) imagery; intercultural relations; the political aspects of poverty 

and environmental challenges; and the relationship between people and animals. She has made a multi-
media exhibition and several award-winning documentary films. Currently she is a senior research 
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associate at the University of Johannesburg, executing a research project on non-verbal human-animal 
communication in European and African societies. 
Being screened Friday 9 September at around 19.25 
 
Title: Flush -My way of making peace- 
Year: 2021 
Length: 12 minutes 
Director/filmmaker: Haruka Fukao 
Producer/production company: UiT The Arctic University 
of Norway 
Country of production: Norway 
Country/location of film: Japan 
 

The story starts with a talk by Taeko, the protagonist, about her 
humble ambition for making 'peace'. The filmmaker follows her 
toilet cleaning activities in public lavatories in Kyoto. Taeko 
cleans the public toilets secretly, the owners knowing nothing 
about it. The film explores the philosophy behind the activity. 
The balance of seriousness and playfulness appears in the 
reactions of the protagonist and her partner. 

Through following the activity of toilet cleaning, 'Ki' appears as a keyword for 
'peace' ('Ki' is Chinese 'Qi'). 

Haruka Fukao is a master student of Visual Anthropology at UiT The Arctic 
University of Norway. She has a background as a visual artist, having 
created performance art and installations. Her recent interest is in tangible and 
intangible philosophical and ritualistic everyday-life elements. 
Being screened Saturday 10 September at 9.00 
 

Title: Among herders 
Year: 2022 
Length: 32 minutes 
Director/filmmaker: Minetta Westerlund 
Producer/production company: UiT The Arctic University 
of Norway 
Country of production: Norway 
Country/location of film: Norway 

 
On the outskirts of Tromsø, both reindeer- and sheep herders 
are preparing for the busiest time of the year. In late spring 
calves and lambs are born, which keep the herders busy both 
day and night. Not only do they need to protect their animals 
from predators, but also the challenges of what a growing city 
cause. With the animals being so vulnerable this time of the 
year, it is not an easy task. The eagles have increased in 
numbers, and their government-protected status make them 
an enemy hard to face. The ever-growing city leads to more people in the mountainous grazing areas. 
This also threatens the animals and their owners in various ways. This film shows the love and the care 
the herders have for their animals, and the constant struggles they are facing living and herding in the 
periphery of a growing city. 
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Minetta Westerlund is originally from Finland but has studied 
anthropology both in Sweden and Norway. She graduated from UiT The 
Arctic University of Norway in summer 2022 with a master’s degree in 
Visual Anthropology, and the film Among Herders is a part of her thesis. 
Minetta currently works at the Arctic Council Secretariat, where she is 
planning a series of educational videos for the Council.  
 
 

Being screened Saturday 10 September at around 9.20 
 
Title: Let me hug you! 
Year: 2021 
Length: 30 minutes 
Director/filmmaker: Julián David Loaiza Pineda 
Producer/production company: UiT The Arctic University 
of Norway 
Country of production: Norway 
Country/location of film: Norway 
 

In the Arctic city of Tromsø, three magnificent women of 
different ages and backgrounds unfold their intimate lives 
explaining how they are trying to find and make their place in 
the world. Sunniva, a 31-year-old Norwegian woman, Magalí, a 
36-year-old Argentinian woman, and Tove, an 85- year-old 
Norwegian woman, share their dreams, passions and 
uncertainties. Their lives are very different, but at the same 
time very similar. Though having different hopes, they have in 
common their desire to embrace life and love. 

 
Julián David Loaiza Pineda has a Master in Anthropology and Ethnography from 
the University of Barcelona and Master in Visual Anthropology from UiT The Arctic 
University of Norway. He is experimenting with the video camera asa means of 
research and representation. Through an intimate approach, he tries to discover 
the simple, but at the same time, the spectacular in people. 
 
Being screened Saturday 10 September at around 10.00 
 

Title: Among us women 
Year: 2021 
Length: 93 minutes 
Director/filmmaker: Sarah Noa Bozenhardt and 
Daniel Abate Tilahun 
Producer/production company: Taskovski Films 
Country of production: Germany, Ethiopia 
Country/location of film: Ethiopia 

 
In the village of Megendi, maternity care is 
changing. Caught in the midst of the shift, a 
community of women explore how best to provide 
for expectant mothers. At the centre, pregnant 
Huluager Endeshaw (25) weighs what is expected of 
her against what she needs, bringing past pain to 
the surface. Working through her discomfort, she 
finds solace in her fellow women and the godfather 
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of her child. As the story unfolds, Hulu uncovers her true wishes and with them, an unshakeable desire 
to remain loyal to her heart. 
 

Sarah Noa Bozenhardt is a Freiburg-born filmmaker who grew up in Ethiopia. 
She completed her BA in Film, Video, and Integrated Media at the Emily Carr 
University of Art + Design in Vancouver, winning several awards for her thesis 
documentary Medanit. In 2016, she began studying documentary film directing 
at the Film University Babelsberg Konrad Wolf in Potsdam. Alongside her work 
as a director, Sarah Noa works as a film tutor for youth and kids. Among us 

women represents the culmination of her filmmaking training and talent, and brings together a range of 
international creatives, committed to intimate, thoughtful storytelling. 
 
Daniel Abate Tilahun was born in the rural village of Megendi. When he was a 
boy his parents sent him to live and work in the capital Addis Ababa, where he 
eventually met Sarah Noa’s family. After working on the short film Medanit with 
Sarah Noa, he began to study directing at the Blue Nile Film and Television 
Academy in Addis Ababa. Before working on his co-directing debut, Daniel 
collected a range of production management experience for feature films. 
Together with Sarah Noa Bozenhardt, he spent more than five years researching, developing and 
shooting the film Among us women in his village in Northern Ethiopia.  
Being screened Saturday 10 September at 11.00 
 

Title: A rifle and a bag 
Year: 2020 
Length: 89 minutes 
Director/filmmaker: Cristina Hanes, Isabella Rinaldi, Aryo 
Rothe 
Producer/production company: NoCut Film Collective 
Country of production: India, Romania, Italy, Qatar 
Country/location of film: India 

 
Somi and her husband are striving to forge a new identity after 
fighting alongside the Naxalites, a communist guerrilla group 
that has been waging war on the Indian State since the 1960s. 
After a decade of armed struggle for the rights of their tribal 
communities, the couple deserted the movement and 
surrendered to the police. Ever since, they have been trying to 
educate their son and reconcile their violent past with the desire 
to integrate into Indian society. 
 

NoCut Film Collective was co-founded in 2016 by 
three filmmakers Cristina Haneș (Romania), Isabella 
Rinaldi (Italy) and Arya Rothe (India) after 
collaborating in the framework of DocNomads 
Master Course in Documentary Directing. The 
collective directs and produces author-driven 
documentaries, envisioning filmmaking as 

collaborative and transcultural. A Rifle and a Bag, the collective’s first feature-length creative 
documentary, was awarded the Special Mention of the Bright Future Competition of International Film 
Festival Rotterdam (IFFR). 
Being screened Saturday 10 September at 14.15 
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Title: Hymn from the hive 
Year: 2021 
Length: 84 minutes 
Director/filmmaker: Jacopo Marzi 
Producer/production company: Oxygene FIlms Production 
Ltd, JM Films 
Country of production: Italy, UK 
Country/location of film: Romania, Gemany 
 

A house. A shelter. A man the last one left in the 
homeland. A woman returns to her community every 
year. The daughters and husband who have lost all 
traditions. A rapper who raps in the old language. In 
1990 Susanna marries Udo. Their wedding is the last 
one celebrated between two Saxons in their village. 
After that the couple emigrated like half a million of 
Transylvanian Saxons. After 30 years in Germany the 

relationship between Susi and Udo has gone stale and they haven’t taught their native 
language to their daughters that feel just German. Georg on the other hand is proud of his 
identity. He hopes with his rap to spread the young generations about the heritage to make 
them proud of being a Saxon. This is the choral story of a family who is learning to change in 
order not to disappear. 
 
Jacopo Marzi is an award-winning director based in Milan. For several years he 
worked with Sky Italy as editor and director, then he created branded content 
with his team for Italian and international agencies. In 2021 he directed Two 
Headed Mountain a short-doc in collaboration with National Geographic. He 
also directed Over the Forest a short-doc in collaboration with WeWorld Onlus 
and supported by Canon. Hymn from the Hive is first feature film. 
Being screened Saturday 10 September at around 16.15 
 

Title: Pileni paualala. Dried giant clams in the Reef 
Islands 
Year: 2022 
Length: 18 minutes 
Director/filmmaker: Peter I. Crawford 
Producer/production company: University of Aarhus, UiT 
The Arctic University of Norway, Intervention Press 
Country of production: Denmark, Norway 
Country/location of film: Solomon Islands 

 
The Reef Islands Ethnographic Film Project was started in 1994 
by the two anthropologists, Jens Pinholt and Peter I. Crawford, 
and village communities in Bekapoa, Fenualoa and Vaiakau. This 
film is based on a field visit to Pileni in June 2015, by Peter I. 
Crawford and Birgitte Hansen, a nutrition expert. The focus was 
on a diachronic study of nutrition, collecting information in three 
villages and comparing it with material from the 1970s and the 
1990s. Pileni is a so-called Polynesian outlier. Although the atoll 
is located outside the main reef lagoon, it forms part of the Reef Islands, Temotu Province, Solomon 
Islands. A clam shell is called paua and the dried meat called paualala. In this case it is the meat of 
huetea or giant clam (tridacna gigas). An entrepreneurial young man, John Knoxson, helped by family 
and friends, has found an innovative way of earning some cash income from what nature provides. 
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Peter I. Crawford is professor of Visual Anthropology at UiT The Arctic University of 
Norway and teaches at the international master programme of visual anthropology 
(MVA). He is publishing editor of Intervention Press (www.intervention.dk) and on 
the editorial board of the international journals Visual Anthropology and 
AnthroVision. He is general secretary of NAFA and has been the chairman of the 
NAFA international film selection committee for many years. 

Being screened Saturday 10 September at 18.00 
 
Title: Christmas Dinner 
Year: 2021 
Length: 19 minutes 
Director/filmmaker: Frode Storaas, Catarina Alves Costa 
Producer/production company: UM/UiB and CRIA 
Country of production: Norway, Portugal 
Country/location of film: Norway, Portugal 
 

From January to Easter cod move south from the 
Barents Sea to spawn in the northern Norwegian 
islands of Lofoten. Most of the catch is exported 
to Portugal and Brazil. 400 000 tons in 2020. The film follows the cod from 
the sea in Norway to the Christmas dinner table in Portugal. 
 
Catarina Alves Costa is a filmmaker and a visual anthropologist. She has 
been directing films since 1992, won various international prizes and 
published different works on documentary and ethnographic films. She is 
currently Professor in Visual Culture at the Department of Anthropology 
Nova University in Lisbon and a researcher at 
CRIA. Worked at the Ethnographic Museum in 

Lisbon with film archives. She has collaborated with different post-graduate 
studies abroad: Barcelona, Spain, São Paulo University, Brazil and Mexico 
City. Recently she was the scientific coordinator for a collection at 
Portuguese cinematheque around African ethnographic films directed by 
ethnologist Margot Dias in the 1950s. Her film Journey to the Makonde (2019) won the Best 
Documentary prize at Ethnographic Film Festival in Recife, Brasil and was projected in Germany, the UK, 
France and Norway. 
  

Frode Storaas is professor emeritus in visual anthropology at the University Museum 
of Bergen, Norway. As an anthropologist his main work has been in Eastern Africa. As 
a filmmaker he has worked in several countries. Among his award-winning films are 
A Kali Temple Inside Out, India (2018) and Tama Gaun, Nepal (2015) (both together 
with Dipesh Kharel), Making Rain, Mozambique (2007), (together with Liivo Niglas), 
Our Courtyard (2006), China, (together with He Yuan Wang), Fish On!, USA, (together 
with Liivo Niglas and Diane Perlov), The Go-Between (2014), Ethiopia, together with 
Rolf Scott and Getachew Kassa). Storaas is founder and co-editor of Journal of 
Anthropological Films (jaf.uib.no). 

Being screened Saturday 10 September at around 18.30 
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The film selection was carried out by the NAFA 2022 Film Selection Committee with the 
following members: 
 

Bata Diallo is a PhD student at the University of Tromsø, Norway. She studied 
Visual Anthropology in the Department of Social Sciences at the University of 
Bamako, Mali. In 2008, she took part in a special ethnographic film workshop 
conducted by the Visual Cultural Studies programme at the University of Tromsø, 
Norway. On the basis of the short film made in this workshop she was selected to 
travel to Tromsø under a NORAD scholarship to enter the master programme in 
visual anthropology. The one-hour film Djeneba, completed in 2011, was her 
graduation film. She started her PhD project in January 2018. 

 
Linda Jonsen Engberg has an MA in Visual Anthropology from GCVA (Manchester), 
where she was a student in the years 1990-91. Her film (with thesis) is called: “Camping or 
call it what you like.” She also has a Mag. Art. in Social Anthropology from Aarhus 
University 1997. Linda has been actively involved in NAFA since the 1980s and has, for 
example, co-organised several NAFA festivals. She was responsible for the NAFA film 
archive in Aarhus until she helped transfer it to Oslo. Since 2004 she has been working as a 
teacher in the Danish public school system, mostly with children with special needs. 
 

Knud Fischer-Møller was trained as an anthropologist at the University of Copenhagen. He 
has been associated with NAFA since the early 1980s and has served repeatedly as a member 
of NAFA film selection committee, participated in a number of international seminars, 
conferences and film festivals concerning visual anthropology and ethnographic 
documentaries. The main focus of his research is on controlled transgression and performative 
anthropology concerning the mask custom Twelfth Night, which is a public event, where the 
informal house-visits take place on the island of Ærø in Denmark. 
 

Martin Gruber works as an anthropologist and filmmaker at the Department of 
Anthropology and Cultural Research at the University of Bremen. Currently Martin conducts 
ethnographic research on the relationships between humans and honeybees in Cameroon, 
Japan and Germany. His PhD on collaborative filmmaking obtained from the University of 
Bremen in 2013 is based on fieldwork in Angola, Namibia and Botswana. Martin 
studied Social and Cultural Anthropology at Hamburg University as well as Visual 
Anthropology at Goldsmiths College London. 
 

Len Kamerling is an ethnographic filmmaker and educator. He has made more than a dozen 
films about Alaska Native cultures and indigenous issues and pioneered a community 
collaborative approach to producing ethnographic films that is the foundation of all 
his work. In 2006 his film, Uksuum Cauyai: the Drums of Winter,  about Yup’ik Eskimo 
traditional dance,  was named to the National Film Registry of the US Library of Congress. 
Throughout his career he has been concerned with issues of cultural representation in film 
and the role that ethnographic film can play in eliminating stereotypes and credibly 
communicating the lives and values of one culture to another. Len is Emeritus Professor and 

Curator of Film at the University of Alaska Museum of the North in Fairbanks, Alaska. 
 
Peter I. Crawford is an anthropologist, publisher and filmmaker. He is professor of 
Visual Anthropology at UiT The Arctic University of Norway and teaches at the 
international master programme of visual anthropology (MVA). He is publishing editor 
of Intervention Press (www.intervention.dk) and on the editorial board of the 
international journals Visual Anthropology and AnthroVision. He is general secretary of 
NAFA and has been the chairman of the NAFA international film selection committee for 
many years. 
 
The film screening programme has been edited and compiled by Peter I. Crawford (UiT – 
The Arctic University of Norway). 
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